Justifying the notion of non-generic forms V.Ye. Khalizev in his book on the theory of literature summarizes with some shade of uncertainty: "Indeed, the literature includes such groups of works which cannot be related to epos, lyrics or drama to the full extent, or even as much as be excluded. In a regular manner, they should be considered as non-generic forms" (Khalizev, 1999: 317) (Tamarchenko, 2001: 882) . Within this context, epitome is defined traditionally, i.e. as an epic genre (Gordeeva, 2001: 707) ; the problem on generic assignment of the essay and stream of consciousness literature is not addressed (Zverev, 2001: 773; Murav'ev, 2001) .
A hampered membership of "non-generic forms" in the literary studies is caused not only by a natural inertia of the scientific thought, but also by the backup of the long-present subsumption ideas in the literary-theoretic studies within the 20 th and 21 st centuries.
It has been said that the nature of nongeneric forms is determined, on the one hand, by a blandness of the "model" characteristics peculiar to one of Aristotelian's genres, on the other -by the possibility to easily combine the features of all three literary forms, e.g. the epitome can be not only epic, but also lyrico-epic and lyrico-dramatic nature; the same is true for the essay as well.
Thus, the genre's borders have not been
shaped by the borders of form any more. As often as it is required such genres as epitome and essay can be resourced through any of the literary forms in any proportion desirable for the author.
To prove the fact that this point of view has been settled in "ordinary" literary consciousness, let's refer to a pretty specific resource -"Otvety
Mail.ru" -the users of which can get answers on any question from other web-guests: A steadily rooting in the cultural consciousness contrast between extremity/ imperfection of our private life and the perfection of an absolute genesis of our reflections in the artistic foreign reality generates a whole spectrum of interrelated effects.
Firstly, a problem of correlation between the art and reality discussed by different artists of different times is considered as a fundamental issue.
Secondly, they establish and address in details such idea of the art to be the higher form of the human genesis; to be a new sacrality eligible for replacing those religious and sacral beliefs about extra-genesis and extra-reality.
Thirdly, as far as the classic paradigm is being developed, there is an implicit growth of irrational experience on "existential envy" in the culture. The art which indirectly, but, at the same time, highly insistently declare a fullperformance of an illusive and virtual genesisin-the-text set against an imperfect genesis-inreality, provokes a natural reaction of rejection and an active search for new types of creation inside which that fundamental dichotomy "art/ reality" is likely to be overcome.
Such genres as epitome, essay and blog which presumably can be included into the list of non-generic forms come out under the classic paradigm, but mark some primary stages in a consistent evolution of a brand-new literary paradigm entering with its ancestress into competitive relations.
Applying to the framework of general and phenomenological ontology in this case is reasonable. To comprehend the nature of non-generic forms, and mainly, of those iconic cultural processes in which they are considered as the results, is extremely problematic unless we use only aesthetic categories per se.
To justify such statement we refer to the work by V. Aristov, who, addressing the problem of essay's genre specificity, assumes the concept of "ontological proto-changes" in the literary forms and genres (Aristov, 2010) .
Methods
Analyzing the origin of literary forms, the ways of development in this or that literary tradition, the scientists, as a rule, rely on comparative methods in the literary studies. Such approach is, undoubtedly, efficient in the context when the research has, in general, a retrospective character and focuses on completed phenomena.
In case the research has a forward-looking orientation and a certain number of phenomena is analyzed through the angle of global tendencies in the literary development which have yet been selectively and fragmentarily discovered in the empirical basis, there is a necessity to add the comparative device with an all-philosophical methodology.
Further we will consider the literary forms mainly from the perspective of their existential character, using both the comparative and phenomenological analysis. The subject of an artistic exploration of the epitome is the life per se in its richest and most remarkable manifestations. The author acts only as a "medium" between the recipient and reality.
They live it through all their senses and, probably, emotions and mind as well, but not through their imagination. Similar to the religious visionists, they show through themselves something immeasurably greater and more important, than they are; in an honest manner they capture everything that has been seen and heard even if they don't fully understand its meaning.
In this sense, a parallel to the prophets is no accident here: the epitome's author can evaluate, comment and analyze those phenomena which they witness, but they should strongly reject inventing or reinterpreting of the proto-basis, i.e. that "genesis revelation" which they tackle to bring for the reader in a state of its nature.
To reiterate, we are interested in a "model" epitome, or, more precisely, in its "genre vector" with different degrees of success represented in particular invariants of the genre pattern.
Thus, the epitome states a basic freedom from the cornerstone of the classic literary paradigm, i.e. artistic fiction. Instead of entering into "imaginary" worlds (even more real than the reality per se, thanks to the genius of its creator), it offers involvement into the life. However, such performance has a passive form, i.e. through contemplation and reflection.
Essay as an existential type of writing
As it is known, the origin of essayistics is dated between the end of 16 th and the beginning of In schools of journalism students are taught to write essays; an extra attention is paid to the genre requirements. However, such texts cannot be regarded as essayistic per se. A true essay does not accept any norms or requirements at all.
According to M.N. Epshtein, the essay is a neutral genre which "only relies on its non-genre nature"; "the essay keeps its character only in the case when constantly crosses the framework of other genres, encouraged by the spirit of wandering, by the desire to taste everything, but not be engaged" (Epshtein, 1982) .
Still, even this point is not a crucial one.
The essay is not solely a genre beyond the genre, but it also a special type of writing.
There is no accident that Epshtein concludes that "essayism is a much more wide and powerful stream than any other philosophical or artistic streams <...> just because it does not represent the move of a cultural branch, but demonstrates a separate feature of the whole modern culture" (Epshtein, 1982) .
The essayistic type of writing is an extremely wider phenomenon rather than the essay genre per se.
Taking a risk of being accused in termjuggling, we note that these two absolutely similar in the entire senses texts can involve two opposite types of writing, i.e. a classic and essayistic one.
Creating "Don Quixote", Miguel de
Cervantes preserved being its writer, since actualizing his inner artistic demand, he, at the same time, wanted to communicate his thoughts and findings to other people; to improve his material status and maintain the relationship with the strong supporters.
Borges's Pierre Menard, who spend the years in hard working to re-write in word-for-word two and a half chapters of "Don Quixote", but in so that, it would be perceived as initially his own "Don Quixote", is not a writer, but an essayist.
Essayism is not a simple self-realization and self-identification of the artist within the process of writing (that is also peculiar to a traditional type of work). This is mainly an existential selfperformance of the author through the writing. A pioneer of essayistics, Montaigne, says: "My book is created by me in the same sense as I am created by this book. This should be a book integral with its author; a book which demonstrates my principle activity, integral part of my life, and not the one that have some specific, foreign aims as it usually is with other books" (Montaigne, 1979: 593).
Indeed, Gogol's Akaky Akakievich is also an example of essayist, who, rewriting absolutely alien and boring official papers, sees "some kind of his own, diverse and appealing world"; for whom "nothing exists <...> outside this rewriting"; and "if he looks at something, then he'll see only his accurate, calligraphically written lines, and unless, out of nowhere, a horse face lies on his shoulders and fills with a wind, only this time he notices that he is not in the middle of the line, but rather in the middle of the street (Gogol', 1938: 145-146) . In comparison with these genres, the essay stands apart. The instinctive essence of the writing gives an opportunity for the intrapersonal event to be realized within the public sphere without loosing its private content.
To resume briefly: the essay, in comparison with the epitome, contains an active involvement into the existence through the author's writing, but not through the reader. The later, in turn, receives only a cold verbal "ash", but not that original existential "flame" for the sake of which, basically, the essay has been intended.
The existention cannot be realized in the word a priori. Nevertheless, keeping inside the very essence of the existential creation, the essay, at the same time, becomes some sort of a guideline on "diving" which gives the reader hints on how they can enter the same process.
Blog: the paradigm "breaking"
The blog is considered to be generated from the same sources as the essayistics and the beginning of their histories mostly coincide. Still, as a separate form of literary creation, blog was recognized at the boundary between the 22th and 21
st centuries due to a universal spread of the Internet as well as to the appearance of special online services which allow keeping one's own "online diary" on a ready-made platform with sophisticated interface without any need in creation and administration over the site. The word "blog" derives from the English "web log" that can be translated into Russian as «веб-журнал событий», «интернет-дневник», «онлайн-дневник». Still, despite the etymology, the blog is not considered as the diary per se. It is more accurate to say that it such notes which we make on the margins of our life. (Andreev, 1998; Kuritsyn, 2001) . Still, the blog does not demonstrate the literature, even the net one.
Without considering the problem on the netrature's essence and borders, we note that it can be divided into two large groups of phenomena. In both of them one actively uses new constructive possibilities which have become available only in the Internet. However, on the one hand, this toolkit is exploited to stretch the literature's borders, to expand additional levels in the framework of the current paradigm, and on the other -to go beyond its limits to elaborate verbal and creative, but not literary ones, forms. Secondly, due to a heavy "information pollution" the highly artistic items are definitely hard to be spotted, especially given that almost no one deliberately tried to find them. But they are. For example, Boris Akunin's blog which is always lost on the literary critics and studies, in our opinion, is a phenomenon much more important than his novels.
Thirdly, nothing similar to "War and Peace" or to "Crime and Punishment" the blogosphere cannot principally generate. That is why there is no reason in trying to formulate its aesthetic values and criteria of its aesthetic evaluation through mainly alien categories. Speaking about the phenomena, not similar, but equivalent to "War and Peace", so we are hardly to find any so soon. The synthetism of essays means humanistic and personal reconstruction of that syncretism which in ancient times was grounded on the integrity of the cave-man community and that had an out-personal, cosmic or theistic orientation. The essay's paradox lies in the fact that through its reflective and individualistic nature, it stands against the myth and any other mythologism, not in the same way as a separate part resists to the whole, but as if a newly formed whole stands against the initial one (Epshtein, 1988: 349) .
Conclusion
The quarter-century later, one may state that these characteristics relate not so much to the essay-genre, but rather to the new global literary paradigm which is now being actively formed and which may well cover both essayistic and other similar types of writing as well.
From the ancestress it differs by the intention to withdraw an irresistible conflict between the genesis-in-art and genesis-in-reality. By eliminating the opposition "art/reality", the essayistic writing shies away from the other, not less fundamental antinomy "existential/social" which, in turns, turns out to be integrated into the blogosphere.
Thus, with a new degree of completeness the blog reveals, but by no means, finishes those global cultural processes which have brought the epitomistics and essayistics to the light.
We have touched only some aspects of the huge and extremely sophisticated problem.
A slow process of the paradigms revolution accompanied by tectonic shifts in the stylistic and sign layers, by the appearance of numerous interparadigm phenomena which obstructing the analysis, carries simultaneously across all the cultural front lines.
One and the same tendencies may differently (sometimes even up to a complete non-identification) emerge both in the essayistics, blogosphere, social networks and in the works by the performance artists, such as Petr Pavlensky or Boryany Rossy. Only a comprehensive study of these absolutely mixed, at a glance, phenomena related to almost faraway spheres of the culture can solve the problem on its further development.
